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0 What is the design?
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BASICS & OVERVIEWS-
0 Flow of the design
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BASICS & OVERVIEWS-
0 Design visual communication
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MIND & THINKING-

0 Basics of design
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MIND & THINKING-

0 Design Mind
THAVDORREHICDITS

[FH4 Y OBE] LBV TRERSOR, BE HEOBHS TLEYTF—Yav OBE BROBRERIOTS

TY, EEODRBETTN, TLEZELHRE FOVSEBELTHS 254 REBELTHS REEMLIT2HBET5
F—HRATL LD
0 - g e _ - - S
BREF, i‘{%%i)b@é*ﬁ,..\fﬁﬁwé BIcBz31S BICRZA3#H=
ETY, HlalE. BADFOUOLEBRRT DL

LELEd, FOUOLOHBPEEDNY 7. BLO ;g;;””v EZ?itg;?i;uﬁarmaw
BHRE. FOENAY. BLRAZHDE T8

. ) FOEFN HEEDIBRDEV
H3] DIFYARTY. FNLEIFTIRERL, KB MoK

DY INLERNOREBER->TVWDHIE, F

DENDSHEOREPLZTDN— RS, BRED

~ S Fo s r - 3 - ~ N - => o

DIFTOADMRPHBARE, TBICRAARWN BlicBxhWRSA HicB x4 WES B T B £ S 1 O,

Sl X b L= -

HRICLEARRES LD, MR asn FOVLDYIND, BROEFTRELBER->TWSZ BEENEDL S RBRERE>T BRRHRFICHLT,

E Ehbh B, FLEYLTWSD BICRAZED. RABWVWEDD
28Y. BEO [H5038ERI 3. BICR FOENHBEOREPTON— K& 254 KORHEI 1 1F5T LR RY

ABIERIFTRL, TOERIIBNZBERP R ALDE R 5. MR DM BHEE DA
=1 — BEPKRKRE, TBICRARW] B T7LEVOREERS Y MIEH
DICEFTRVERESZIETEHBDTY, B
ZDEOR TFHA v DBR . FRICE
IL2KEDTRHY THA, ENDIZE. O
BEDSHIMLTAHT RSN, FOEY D BICRABRVHRAETHVERE SO, BEORX RREFIOWBLHIE, BROEFPTLEVREEBHICHBERYET
2HD%E, Fomh BRI IREEHFICOUT
BLE TLEYT—vavREETHAUT
BEEICH, [OTHREPHERICENEE
naR3Ty.

PPRM-cB/ 24-25 CHAPTER: MIND & THINKING DESIGN MIND THAVDRBREFICDIIS



0 Design the objective
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MIND & THINKING-
0 Observe the situation for presentation

VFAI—-2avEHETD

Why IZ#5W\ T, fED5W1H : What, When, Where,

Who. Whom. How &R L 7. Zhiddiab What Where When Who
5 FLEVAETELFLT— o B EINCE F—IPARABICATEEDR RIZOBBICATSIER FEPHRICEAT2ER TLEVY—ICETBIER
N J vraial—r3 Jxi -
gj'%)tl,\’) ZETY, HRAB. BH, EELR X, BITE, WA L. FIRABER. 7L £ DFLER. Bo. F—LA (AREMHR).
fwoy TEzTI TEDESIC) EWo B FryF—RKRAV K AvtE—I, XA, 7Adz v 85—, BRI, BEORR, KRR, tOTLEYY—DEE. GFtAE
= TLEYDTF—%, HENEBZLE 29Y=UHA X, Z54 KA X EEAE., SLE0BERE ERNEEI=RN

TEAS] THEIC) EWo e AICE DD B1EER
MI%ESEABDN] EVWSHE

REEBMDBHINDIRREERL, @MHERIY
S5 EERMICEELTVWEET,

BICKEROA, THIC] O, EFARLBOHN
IEEFARBROD. FELRDDAARDONT, K
BEFFHRECEDYET, FAVYICTOT 7
AT L22%E, DSV IZEAENICA
ELTLEVEL LD,

BIRHIC, BRBER, RAZEDIEFRFRIBA
FTREL. RABRVEDIIEENSA =1 —
FTRERT S, ERAERBMELTEIETT, ¥
FaI—2avEBRRTLIEVNS &R, T
BERTZ B &ZIFTIRARL, BETREIYS S
CEETRETDIIEICRYET,

=
<5 T

Whom How
HOEDICTLEYTEON FLEYDFi

HFOER. Fin. M. B
REOHE. Bk, BROAK. SEH.
EAH. EMSH. MERLTVROH

BLEPL - —RA V9 DHEE,
EMEFINEN EYV 27O,
RBEDHEMK. FELA

BRI EETS
What Where When Who Whom How EHEDNSBMUICE o, BT ERNEE

AEHHFE L TABTHRICR Y S L HRE

e l

PPRM-cB/ 32-33 CHAPTER: MIND & THINKING OBSERVE THE SITUATION FOR PRESENTATION YFaAI—-aviEHETS




VISUALIZE Visual
YOUR Structure

CONTETNTS ES17ILEHEETS
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1 9 Elements of visual design
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ROLE OF ANIMATION VIA TIME EXPANTION
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